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Do African films have own voice?
Research on local experience and modern
consciousness in African films since the

beginning of 21* Century
Li Zhen Zhong Zhihong

Abstract  “African films should have its own voice” when it was pro—
posed by African filmmakers it means African films need to be made by local
forces and express African stories and experiences. However since 21" century
African films show that local experience and modern consciousness together
constitute the African films’ voice local African stories happen under the
background of globalization ~which are recorded by African films is the reality
appearance of the voice of Africa.

Key words: African Films Voice Local Experience Modern Con-

sciousnes



